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I was involved in the

design and assembly of the

CRIME SCENE AREA, as well

as creating posters and

promotional material.

crime scene

A chalk outline of Usain Bolt’s iconic
pose, surrounded by crime scene markers
fixed to historical dates. 

Each marker uses a specific year and QR-
linked crime report to show how law and
policy shaped Black bodies and lives —
from slavery and abolition to
criminalisation, spatial control, and
border enforcement. 
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playing field 

A ground-level playing field constructed from
reclaimed cardboard and industrial materials. 

Layered sound — crowds, commentary, whistles,
rhythms — references sport as escape, spectacle,
discipline, and judgement, with the crowd operating
as witness, consumer, and judge.
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Scratch That (film, approx. 30
minutes) 

A rhythmic remix of sitcoms,
films, documentaries, and music
videos. 

Representation loops — humour,
pride, shame, and violence —
revealing how identity is
packaged, repeated, and resisted
over time. 
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NLB_ScratchThat does not aim to resolve
history or offer closure. 

It asks viewers to move through systems
rather than observe them, to recognise
repetition, to question neutrality, and
to sit with discomfort without being
told what to do with it. 

Meaning is not delivered. It is
encountered.
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